After Midnight Thoughts
On Leopold Godowsky

ete.
By Paul Howard.

T'o The Members of The International Godowsky Society, -

Instalment 2.

Letter to Members from the Hon Sec.
Letter to Members from the Founder



7

“I have never written a note that I did not feel.
My music is myself divulged through sound.”

LEOPOLD GODOWSKY

(In a letter to Paul Howard, 2/5/33).

LETTER TO MEMBERS.

(By the Hon. Secretary, Edward F. McMahon)

A few days before his death, Nov. 1928, Leopold Godowsky wrote the following in a letter to his
great friend Leonard Liebling, Editor of New York’s “Musical Courier’”:

“I am in constant gloom and my despair is growing daily, due to the unprecendented barbaric
happenings all over our little wobbly planet, happenings which make the dark ages seem like
expressions of trancendental liberalism. And what is the future of our beloved music? Is the
source of inspiration completely exhausted? Is all culture going to be with a ‘K’? Where is
fate driving us? Is this the Dusk of the Earth? Is the annihilation of all human achievement
ahead of us? ‘When I allow my thoughts to deepen, life becomes unbearable... Paul Howard, =l

my abidingly admiring disciple and champion in Australia, persists in making me feel more =~ " i
and more conscious of my unworthiness of his adulation. Not because I am so modest, but 2
owing to my theory that no human being can be great. ‘We can only be less insignificent”. CH

mne C_/}p

Since the Master wrote that, the world has suffered six years of agony, six years of chaos and
hatred, of bloodshed and destruction; places that the Master knew and loved so well have felt the
cruel grip of was places where his compositions saw the light of day, like Parls where he wrote X
the immortal fourth Poem, and much of the Left Hand Suite dedicated to M. Isador Ispdor Philipp. <eaprR ,@(

At times the hope of peace seemed but a chance stick tossed to and fro on a raging stream; but now
we can begin to pray with more assurance that sanity will return to a darkened and convulsed world,
and ,}31{3 know that if it does, when the tide of carnage has rolled back and the names of battles and
generls have receded, the beautiful, creative things of life will emerge from their temporary P B
obscurity. ' 2 :

Among these great creative forces will surely be the music of Leopold Godowsky that so many

have proclaimed as marking a new era of pianism - not only a new kind of pianism, but its highest
perfection. Rachmaninoff (now sadly missing) declared him “the only musician of this age who has
given a lasting, a real contribution to the development of piano music.” De Pachmann said he was

“the greatest composer that ever lived, greater than Bach.” Leonard Liebling has written: “The

piano and the cause of music are enriched by the presence and the contributions of Godowsky... He

has carried the piano to greater heights in itsg'technical possibilities and musical expansion... Heisa X
creator, a constructor, a developer, a discoverer in pianism... To study all the opera of Godowsky is

to commune with the entire spirit, nature, purpose and mechanism of the piano, and to sit at the

feet of a towering musical savant, teacher, philosopher.” And another says that “as a composer he
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___could do so almost without stopping to think.
The purpose of this Society is to prevent a wicked time-lag in the appreciation of the works of

erx Godowsky, such as befel those of Bach. Conditions of membership: i%pianists, to play at least ¥ «
one of his original works and to encourage their use in the home, especially the Miniatures: if
concertising pianists, to include at least one of his original works in each season’s recitals; if non-
pianists, to ask artists to play a Godowsky original number; and at the very least (and just this is
qualification for membership), to mention the name or works of Godowsky in any conversation that
permits. We repeat that “what we can do for this cause enriches and ennobles ourselves, improving

our thought, view and technique, all that we give returning to us a hundredfold”.

‘&,’S stands alone on a peak, the glory of the piano”. No need to multiply these testimonies, though we

We have received many entries since the Society was started; but it is to be feared that the turmoil
of war conditions may have put our aims in the background, and there are many members with
as J“,;’/‘Whom it.is impossible to correspond. But now we are in sight of resuming full scale activities, and

we look forward with confidence in this new springtime of history to active co-operation of all
members.

At the memorial service held as a tribute to Godowsky in Los Angeles,(Noverber 28, 19329 Louis
Gruenberg said: :

“I should like to see the memory of Leopold Godowsky perpetuated by something more
permanent than mere words, for he stood for integrity, humanity, and humility. The last

is significent, for all really great artists are inwardly exceedingly modest. They realize, as
no one better, the utter impossibility to actually achieve the actuality of their dreams, and
that makes them meek. And with all his world fame, his stupendous technic both as a
pianist and composer, Leopold Godowsky was a man of humility.

And how his memory is to be perpetuated, I leave to more capable hands. I only know that
now, more than ever before, it is the duty of every decent man and artist in this world of
tears, to perpetuate the name of a great human being. And Leopold Godowsky was a great
and good man.”

Members of this Society have a golden opportunity to perpetuate the name and work of
Godowsky; they owe it to the memory of the little man with the great heart, for when he went, as
>( Professor Isgdor Philipp said, “something of the devine disappeared from this sad world.” But it

is much more than a question of personality; in a wider sense we owe it to the cause of music itself

/" to float into world-consciousness the work of this secong great contrapuntal genius. Even on the

' lowest level - that of our own reputation, we owe it to ourselves to see that future generations who
will understand and reverence his work, will not at the same time marvel at our apathy and
indifference; for “fifty years from now”, says Louise Robyn, “Godowsky will be the one
outstanding teacher.”

And as a last thought, a few of the Master’s own works:
“Time submerges everything, but it does not submerge the really beautiful. Even though it

is a palace of some long forgotten civilization, buried in a jungle, the sheer power of its
beauty will make men go to dig it out, as they have done in Thebes, in Ankor, or in the land



of the Mayas.”

Which makes me reflect that we do not have to laboriously dig out the beauty that is Godowsky’s
offering to humanity. It is there waiting for us.

Sincerely Yours,

Edward F. McMahon

A TRIBUTE TO GODOWSKY
By another outstanding genius of the centuries - Sorabji. F
@print from article in “The New English Weekly”. June 20, 1940. X -

GODOWSKY

An amazing instance of Time bringing in its somethings-or-others is provided by a writer in the
current number of “Musical Times” on the topic of Leopold Godowsky and a Godowsky Society
founded by a Australian pianist and musician who is - and very properly - an enthusiastic admirer
of Godowsky’s creative work. A few years since, upon the occasion if I remember rightly, of
Godowsky’s last visit to this country, the same writer fell upon Godowsky the composer with no
small ferocity, and it is odd to say the least of it, to see him now saying that “Godowsky’s
eminence as a composer has long been recognised by the critics”, when as far as I am aware, the only
. three people in this country to pay Godowsky’s work its due tributes have been three people -
among the critics, at any rate - who really knew anything at all about it, that is to say, first Mr.
Ernest Newman, next Mr. Clinton Gray-Fisk, and thirdly myself (and I am outside the pale!).

Godowsky’s creative work includes an immense body of transcendental “transcriptions”,
transcriptions of such a nature that they assume the aspect of new creations. Pre-eminent among
are his works upon (I say ‘upon’ advisedly) six of those dreary monstrosities, the solo violin and
‘cello Suites of Bach. These are a really astounding feat of creative re-interpretation equal to, and
even in some respects surpassing, Busoni’s own work along the same lines. These grinning,
grimacing skeletons of compositions are transformed by Godowsky into magnificent piano works,
miraculously endowed with the greatness and grandeur of Bach at his greatest, yet all the time being
plainly Godowsky.

Among the fifty odd adaptations, transcriptions and arrangements of the Chopin Studies there are
also some remarkable things, works of real beauty, while others are more of interest for purely
pianistic, technical reasons. There are a batch of Schubert songs, most beautifully and

imaginatively treated, a set of three Symphonic Metamorphosis of Strauss Waltzes, magnificentely
alike as examples of Godowsky’s orchestral pianistic style of writing, and, as independent works, a
superb expansion of the Invitation to Dance, arrangements of a Strauss song, an Albeniz piano piece
“Triana’ (far finer in Godowsky’s transcriptiem than the original), a whole series of brilliant and
ingenious treatment of Chopin Waltzes, to mention but some of the most outstanding that occur to
the mind.

A
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Apart from all these are his own entirely original works, such as the brilliant series in waltz tempo,
“Walgermasken”, covering every kind of style and mood, the later set “Triakontameron”, and finally
the great Passacaglia upon a theme from the Schubert “Unfinished”, one of his very finest works,
and the great “Java Suite”.

In his last, his rich imagination, his flexible, finely variegated and warmly coloured harmonic
utterance, and his magnificent piano-writing reach their highest pitch. This set of pieces I have no
hesitation in declaring to be among the masterpieces of modern piano music.

Each is prefaced by a clever little word-picture of the place or event that inspired it, indicating a
personality of rare percipience and high sensitivity.

Of course, he is never played, sharing the fashionable obloquy that is the fate today of any musician
who can both perform and create superlatively well. And though his piano-writing is very complex
and involved, intricate and with many a contrapuntal pre-occupation, it is not at all “showy™ as
some nothing-like-as-difficult works of Liszt occasionally are; its appeal from every point of view, _
musical as well as technical, is not to the groundlings but to the informed and musically alert listené
who can both spot and appreciate musical and technical fine points, and Godowsky bristles with
them.

As far as I know, no records exist of any of his works, though I dare-say one or two pianists may
have recorded his delicious arrangement of the Albeniz “Tango” - a notable instance of what he can
do with a mean, measly little piece, in and of itself utterly devoid of distinction. Godowsky, by
delicate contrapuntal embroideries, fine rhythmic devices, subtle changes of harmony, produces a

ah charming - but devilishly difficult - musicianly piece that isja joy to play - if one can - as it is to

hear. A fitting companion to it is the urbane transcription of “Le Cygne” of Saint-Saens, (the

Xunhallowed snivelling-ground of every nas?i-sob-stuff encoring ‘cellist) enlivened and flavoured by

A

all Godowsky’s artful and cunning little counter-melodies which he introduces with such artless
skill and supremely artistic effect, at once heightening the effect of the main melodic lines and adding
spice and point to them.

Brilliantly successful, too, are the set of “Renaissance™: arrangements as the composer-adapter calls
them; these are rewritings in terms of the modern piano, of pieces by old French Masters of the

)(clavecin, in which Godowsky, first of any aryfnkgeil know, boldly faces the problem of pianistic

substitution for specifically harpsichord effects and technique. These pieces are, however, of a
high degree of difficulty, calling for a technique of power and delicacy. To sum up, Godowsky’s
work, as transcriber, arranger, adapter, and composer, is so multifarious, so diverse and extensive in
volume that it constitutes in and of itself a library of the highest musical and technical interest in the
literature of the piano, and whether he is purely and simply original composer working upon wholly
original matter, or whether he is using the work of other men as the vehicle - transmuted - for his
own 1ideas, he is just as much a composer all the time, and just as remarkable for his creative power.

KAIKHOSRU SHAPURJI SORABIJI
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A LETTER TO MEMBERS FROM THE FOUNDER

Dear Member,
Perhaps you wonder what I have been doing .
The great upheaval intervened, and meantime I have been wondering what you have been doing.

You, I, and every member, all are on the same footing, to do what we can for the cause and keep on
doing it relentlessly.

With no monetary return and heavy finiancial drain, why do I pursue this campaign when
Godowsky is dead? Just to fill the pockets of others? [ N
\ M eohos A sce N
Mrs. Neehana'%Melboume, mother of the Very Rev. Prioiof Mt. Carmel over here, - he sings
exquisitely all the songs of Schumann and comes to breakfast Sunday momings after Mass, - wrote

to me the other day a letter which can only be referred to, A la Jane Austen, as “a letter froma X &
lady”. Among the beauSonat I could see the Master standing by you”.
Thefs sht sad vnine Thae writs *Cond aaphin 9 sak /é‘su””’""f /6 "1"

I started this Society while Godowsky lived to cheer and give him confidence that his work was not /’{U
in vain, for I saw he was cruelly bludgeféd by fate, and I see no reason for stoppmg now that he has 7% 41 edan
passed along. _

I have ample evidence that it gave him much pleasure and comfort, as you will find in subsequent
chapters. Iand my children played recitals of his Miniatures to the assembled members of the
Music Teachers Association and elsewhere. I filled the house with people from six to sixty years
of age, Saturday afternoons and sunday all day, giving them lessons on the Miniatures without
charge. With two grand pianos in the music room I would have four sitting all the time, and that
would allow primo and secondo at the one piano, then the other two, then across the room several
combinations, and in that way during a couple of years many people attained a standard of culture
otherwise impossible. The only condition was for each to buy the full set of Miniatures at a music
store, and I caused the sale of hundreds of sets. I arranged with the stores, almost had to bludgeon
them to keep good stocks, and keep the prices down in Sustralia to the same as New York, 30 X
shillings. I took no commission or con51derat10n, and even had I wanted to profit, that would only
have amounted to chicken feed. ; : 2

The profit on the sales would mean little to Godowsky, but it gave him the feeling of appreciation
in the antipodes. :

And to drop the whole thing like a hot potato because he has left us would seem the basest
treachery.

The only money I have received is 10 shillings forced upon me by the Honorary Secretary to
christen his entry to the Society.
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I accepted that because the idea tickled me. He is a man of very wide educational attainments,
spent many years as a student in Italy and elsewhere, and contacted personally musicians of the
highest calibre throughout Europe. Being% myself dubbed ‘Mohammed’ by someone, I named
Edward F. McMahon “Mountain’as he is certainly a mountain of strength, and for a couple of years
has been devoting two nights a week at the office, delving into the archives, arranging and indexing
all the correspondence, etc., otherwise I would never have got round to this succession of screeds I
am sending you. In the first place it was intended as an annual letter, but threatens to run into a
500 page book which I will get out in sections like this. I am having them milled and holes
punched, and I have obtained a small device to attach to the first one which you can open at the
back, lift off the removable piece, lift the brass fingers, file the others as they arrive, tne then replace
the removable piece. L

I ask no contributions towards the expensgps of the Society, but if you have a dollar or ten dollars to
spare at.any time, spend it as you think best for the cause, buy some Godowsky original
compositions, and either learn something yourself of present them here and there to a friend or
relative who will promise to study it. Or buy some gramophone records of the Master’s original
compositions which I believe David Saperton has made. I would have done that gladly myself, but
that the import is absolutely forbidden, though they could be sent as a gift. Someone in London
sent me as a gift the records of 24 Preludes of Rachmaninoff made by Moura Lympany, and I was
glad indeed to have them, because they are very important works, beautifully played, and Rach. was
as ardent an admirer of Godowsky as you and 1.

I urge you to constitute yourself a centre of activity to the Godowsky Soociety and gather
Memberships by placing the matter before friends, and send me their names and addresses. They
can be your own particular group. And if each member will do that, the Membership will be
quatrupled in no time.

For my part I now propose to write to about ten thousand convents in America and elsewhere, the
American addresses of which have been kindly supplied to me by Mr. Walter Fischer who has been
most encouraging and helpful at all times.

This, I feel, is a course which will take the stream at its source, and bring results in a decade, while
by 20 years hence Godowsky should be represented on every concert programme.

Those already on the road, with set id¢s and repertoire, with customers - audiences - all over the
world expecting their standardized items, may find it a heavy burden to learn a number of major
Godowsky works - most of them would have to restudy pedalling as well, and some would have to
be reborn - musically. But the rising generation of today! There we may produce a tidal wave, for
the Nuns throughout the world do so much of the foundation work.

We may by this means stem the tendency to teach every child cheap and banal Concertos, the
Rigoletto paraphrases, and all the other worm-out meretricious stock in trade, and educate their
young minds to higher thoughts.

I would have sent these letters out to convents about three years ago, but the time did not seem
propitious, and I was personally inundated with more matters than I could attend to in my
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business, too many 14 to 16 hour days in the week.

I have no axe to grind, no idea of ultimate gain in this mission. I have nothing to sell, and do not
intend in my early and playful 70°s to embark on more recital tours, but I pursue this altruistic
crusade, and it is in that spirit that I have asked others to join me, and in which you have joined.

In the letters to the convents I shall stress the value of the 46 Miniatures for four hands, which
inculcate a super technique subconsciously, while the child’s mind is entirely devoted to producing
a beautiful sound, and cultivates ensemble from the commencement.

~ e
During the wag years we have gained mzlky members in England and Scotland and Australia,and X -
here at any rate I have succeeded in making the Master’s name and the Miniatures widely known.

taeg
The following copy of my letter to Professer Matthay will show you one wicked way to gain a

point:-

29th. August, 1942
“My dear Mr. Matthay, Learned and famous Savaﬁt,
Here are copies of my last two letters to yéu in case their originals went down.

I hope that you have been playingﬁhrough the Miniatures with your confreres, (Swinstead and
Claxton), to.whom my greetings-and homage. If you have done so, I am sure you are all filled with
delight, and I hope to hear from you as to your reactions.

I feel, it you don’t mind my suggesting it, that the whole of these works should be taken upon a
softer tone range than the generality of concert playing; that they are something especially charming
to be spoken softly, as for instance I love to do the Arabian Chant, commencing the secondo part in

| esps the softest whisper, reducing the ppp’s right to the borderland of silence, (which takes such careful = X

key weighting - escapement hopper, etc., must be in perfect condition) which leaves such wonderful &
scope for making the accents sparkle, and for playing the little crescendos in the upper voice with
fluty mellowness, (yes, dear Mr. Matthay, I do believe the piano to be a living organism, which .
seems at times to express the tone colour and that its human friend istrying to tell it. I know it77A . <
sounds a bit thick, but by my soul, I swear that I believe my piano Sommunes with me.) Thfe soft- A
voiced speech leaves such a wealth of room for the colournlg and lighting, the little bits of brass such

as in the 1st. and 2nd. measures in the left hand of the line before last, and the little sighs,

aspirations, and philosophical reflections. It reminds me of|l’ Arby, the eternal lover, ever playing

his flute, (not the transverse one), squatting among the Geraniums and sand in the desert garden of
Count Anteoni - Hitchens “Garden of Allah”. It was filmed some years age but they spoiled it by
leaving out I’ Arby.

And how ravishingly lovely is the Impromptu (In days of Yore) in the last book. But then aren’t
they all? :













































